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| This version of the Illusion workshop is for those using “Essential Gradations” from Benartex, or other ombre
| yardage. If you are working with hand-dyed gradations or gradations you have put together from your collection of ,
This will take you to a different PDF file. Please be patient while the file loads. ;..l;‘; -
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http://www.bryerpatch.com/faq/Illusion/IllusionWorkshop_HandDyes.pdf

Copyright © 2003 Caryl Bryer Fallert / Bryerpatch o
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No part of this digital workshop may be reproduced

in any form or means, mechanical or electronic, |
without written permission from the author. The 3
instructions and photographs herein are protected P 5
by federal copyright laws.

Every effort has been made to provide complete and

accurate instructions for the making of this quilt, A
and the techniques demonstrated. However, since " ]
individual skill levels vary, no warranty is given, or -

implied, nor results guaranteed. Caryl Bryer Fallert

has no control over the materials, tools, or

procedures used, and does not assume

responsibility for use of this information.

Copynght © 2003 Garyl Bryer Fallert / Bryerpatch Studio » www _bryerpatch.com




where did she get this crazy idea?
Chapter 1: Getting Started:
cutting your pattern and fabric strips
Chapter 2: Square A

sewing triangles and making square A
Chapter 3: Square B

sewing triangles and making square A
Chapter 4: Slice & Dice

cutting and rearranging your rectangles

Chapter 5: Assembling the Quilt Top
sewing strips together & adding borders
Chapter 6: Quilting

plus finishing and binding

Chapter 7: Combining lllusions
Expanding on this technique

About the Author



http://www.bryerpatch.com/about/about.htm
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let me give you a little
this technique and how lt got started,
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The idea for lllusions began in 1990.... Four years into my High Tech Tucks series.

For the High Tech Tucks quilts, | used a pieced background made from my hand
| dyed fabrics.




After the background was pieced...




.

| made a series of "tucks" usin‘g my hand dyed gradat"

The tucks have one gradation on the top side and a se
gradation on the bottom side. Here they are hang
with the colors in order.

-
\
o




The pieced background was cut into 1.5" wide strips...
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and pieced back together with a tuck in each seam allowance.
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The tucks were twisted to form three-dimensional elements in the finished quilt.



http://www.bryerpatch.com/images/quiltrecords/htt32/HighTechTucks32.htm
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http://www.bryerpatch.com/images/quiltrecords/htt32/HighTechTucks32.htm




What if | started with two squares?




Square A would be white with a black triangle.




Square B would be black with a white triangle.




Background fabric:
Gradations Collection
Graduated hand dyed fabrics style #2046 color #1 Grey Scale

by Caryl Bryer Fallert by Caryl Bryer Fallert
for Benartex




And threw in some gradations.







Square A is a dark triangle on a light background and square B is a light triangle on a dark
background. The dark background is solid black, the other background and triangles fade

from dark to light with the highest contrast falling along the line between the triangles and
backgrounds.

Square B is a reverse image of Square A.




Now suppose | cut both of them into 1.5" wide strips...

" caall IIIIII

pr-

ha

n'a




and rearranged them...alternating strips
from Square A and Square B...
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and then what if | sewed them together...




and then what if | sewed them together with a tuck in each seam allowance.
What would that look like?
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This became High Tech Tucks #25

High Tech Tucks #25 - 40" x 30" - © 1990 Caryl Bryer Fallert
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Eventually | tried the alternating strips and triangles without the tucks.




Without the tucks, | liked it better
with a vertical orientation




lllusion #1
31" x 35"
® 1992

Caryl BryerFallert

| added a border and
the lllusion series
was born.



lllusion 3

34" x 47"
© 1993 Caryl Bryer Fallert

Naturally since | liked the
first experiment | made it
bigger...




and tried lots of
different colors.




Sometimes the ones
with no color were as
beautiful as the ones
with every color of
the rainbow.
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lllusion #2

Caryl BryerFallert
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lllusions and make it
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kind hand painted and hand dyed fabrics.
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My first group of lllusions were all made from my

one




In 2003, | started licensing my original designs to Benartex. As my
various collections of commercial fabric came out, | started using them.




If you put these side-by side you probably wouldn’t be able

to see the difference.
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Caryl has created two different versions of the lllusion instructions:

If you are working with hand-dyed gradations or gradations you have
put together from your collection of commercial fabrics, CLICK HERE.
NOTE: This will take you to a different PDF file. Please be patient
while the file loads.

If you are working with “Essential
Gradations” or other ombre yardage,

CLICK HERE.

As of May 2018 this fabric was available at:

Joy’s Fabrics and Quilts and several other
online vendors. Google “Essential

Gradations” or ombre fabrics.



http://www.bryerpatch.com/faq/Illusion/IllusionWorkshop_HandDyes.pdf
http://joysfabrics.com/CBFGradationsI.htm
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Cutting YourPattern: seis
Cutting and Arranging Graduated Strlps

5 TR S Gy oA These are the instructions for using ”Essentlal Gradatlons
o OEA ' from Benartex, or other ombre yardage.
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To download the full size pattern CLICK HERE.
This is a 5M file, so it may take a minute to download, depending
of the speed of your internet connection. Please be patient.

This pattern may be copied or printed, for your personal, non-
commercial use. The original pattern was printed on 24” x 36”
freezer paper, making the rectangles approximately 7.5” wide
by 15” high. This size works with 14" strips, cut from fat quarters
of hand-dyed fabric. You can make them smaller or larger to suit
your needs. If you make them larger, you will need longer strips
and will either need to make them wider or use more than 8
colors.

The instructions in this workshop are for working with freezer
paper. You can trace the rectangles onto freezer paper or just
use plain paper.
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http://www.bryerpatch.com/faq/Illusion/IllusionPattern_HandDyes.jpg
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You can also print out three pages of written
instructions. For written instructions, CLICK HERE.

Ay

The written instructions are for working with hand
dyed gradations. If you are working with Essential
Gradations or ombre fabric, you will have fewer strips,
but everything else will be the same.
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http://www.bryerpatch.com/faq/Illusion/IllusionInstructions_HandDyes.pdf

Start by trimming your four patterns to the heavy black
line around the outside edges.
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Square A- right
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. Gopyright © 2003 Garyl Bryer Fallert / Bryerpatch Studio * www.bryerpatch.com A 44




Try to split
the black line
down the

_ middle.
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Square B left Y Squate B- right

This is what your four rectangular patterns will look like after they have been cut out.
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Here are the same three sets of colors in graduated yardage.
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N\
. - Benartex Gradations: style # 2046

#1 Grey Scale

#2 Peach cream #34ACitrus #50 Ultra Blue | #63 Fuchsia-
sunshine

#3 Corn cream #37 Sunset

#4 Crystalmint #38 Autumn  #54 Persian #72 Pastel
turquoise

#5 Blué-topaz #42 Olive-moss #55 Lapis #77 Russet
turquoise

I In B

#11 Rainbow #43 Olive #56 Periwinkle- |#78 Chocolate |
fuchsia

#26 Rose red #44 Emerald leaf #58 Navy #87 Chili

l“ e s 1 [

2

, | f f . #33 Marigold #48 Forest #60 Violet #88 Scarlet

/ / o S ! s : .
p—— _“‘f-‘—f‘_’r~ / | - ‘\‘ \\\ \\.
The colorways used in the ' v \
illustrations for this lesson are: ' - . VSRR
#63 Fuchsia Sunshine A P AP S P
#53 Lapis Sunshine T BN B e

28 29 30
#56 Periwinkle Fuchsia







Naturally, you can substitute other
choices from the "Gradations" collection
if you prefer more subtle colors.
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This is how your finished quilt
top will look with these fabrics.

Color #54 Persian Turquoise
Color #77 Russet
Color #43 Olive

Sopvright 22007 Cary!l Bryer Fallert [ By pach Studio * www bryerpateh com




This is how your finished quilt top
will look with another set of fabrics.

Color #78 Chocolate
Color #50 Ultra Blue
Color #33 Marigold
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This is how your finished quilt top
will look with this set of fabrics.

Color #78 Chocolate
Color #43 Olive
Color #1 Grey Scale
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of three gradations and

another half-yard of black.




Set aside your black fabric, and fold your colored "Gradations" fabrics with selvages together.
Stack your three fabrics, so the folded edges are even.

Selvages together
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Lay the edge of your ruler
about a quarter inch from the
folded edges.




Cut off the folds, so you have
nice straight even edges.
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2.5

(3’9111) (6.5 cm)

Beginning at the lightest edge of your fabric, cut strips in the above dimensions,
beginning with a 2.5" strip. You will be alternating 2.5" strips with 2" strips until you
have four 2.5" strips.

This pattern was originally designed to use eight 1.5" wide strips of hand dyed
fabric. You can still cut 8 strips from the "gradations" fabric if you want to, but you
will get the same effect with less stitching using only four 2.5" wide strips. The 2.5"
strips need to start with the lightest value in your fabric, and end with the darkest.
The two inch strips in between and the larger piece left over at the selvage end will
be extras that you can use in another project. They simply space your 2.5" strips far
enough apart to include the lightest to darkest values.

"1 Please read ahead a few frames for more tips before you begin cutting.

: . I

www. bryerpatch.com
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Cutting the strips in alternating dimensions
can become confusing, so itis a good idea to
mark the edge of your fabric with pencil
before you begin cutting.

iy




Pencil lines mark the beginning of each cut.

25" 2 257 2 2587 2 2.5”
(6.5cm) (5cm) (6.5cm) (bcm) (6.5cm) (5cm) (6.5cm)
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Gradation #2

" You now have three sets of
~ graduated strips.

Gradation #1 will be the oranges.

~ Gradation #2 will be the purples.

| Gradation #3 will be the greens.

8 if you are using other colors

~ you can assign your own numbers
' to each set of colors.

. For best results, be sure there

is good contrast between the

. lightest value in Gradation #1 and
. the darkest value in Gradation #2.
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We will start piecing with
the Square A pattern
pieces and Gradation #1.




Iron the strips in Gradation #1.
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Start with yellow or the lightest shade in
Gradation #1. Be sure to note that (unlike hand
dyed fabrics) these fabrics have a "right” and
"wrong" side.

A4

Ny




Lay one of your light or yellow strips

wrong-side-up on your ironing board,
and lay Square A left on top.




Align the pattern so that one edge

of the fabric is about a quarter inch
past the center diagonal line.




The other edge of the yellow strip
should end about a quarter inch

past the second stitching line.







Be sure the strip is under the word "light.




Check the corners next to the
center diagonal line to be sure
you have fabric extending beyond
the corners of the paper. This will
be your seam allowance. If the

fabric ends at the edge of the
paper, you will be left with nothing
to sew to when you get ready to
assemble your quilt top.
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[riangle A left

With a hot dry iron, press the
pattern over the yellow (light) strip
until it clings to the shiny side of the
freezer paper.

hight




This will keep your first strip from
slipping while you sew your first seam.

! p
)

L
L

-
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Lay your second strip of the same color (yellow or lightest in
your gradation) wrong side up on your ironing board and lay
"Square-A right" on top. Check again to be sure

1) you have seam allowances at each end of your center
diagonal line,

2) your strip is under the word "light,"

3) you have seam allowance extending past the center diagonal
line and the second stitching line.

Background'A right

highat

dark

Triangle A right

—_—
""’cv X
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BHAP

After both strips have been ironed to the
freezer paper, lay both pattern pieces
fabric-side-up on your ironing board.

Copyright O 2000 o Faliert [ Bryerpaich Studio « www bryerpaich.com
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Turn them face-down on top of your -
lightest strips (right sides together). i

L

atch Shudio - www brverpadiLcom
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;

You will be able to sew both halves of
"Square A" at the same time.

pabudia ~wiwwe bryerpaldh.com




Now you are ready to take you paper templates
to the sewing machine. You can use a few pins to
hold your second strip in place if you need to.

Copyright @ 2007 Cacyl Brver Rallert { Bryerpaich Studio « www bryempalch com




If you have a level
surface surrounding
your machine, pins
may not be necessary.

¥
P
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Thread your machine with a
neutral color, medium shade
polyester or cotton thread.




Set your stitch length to about 1.5 or 1.6. Older
This is a nice tight stitch that will prevent thread from showing in " model
the seams on the right side, and later it will make removing the ; Bernina

paper much easier.

L \,l '
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To see the stitching lines clearly,
use an open toed embroidery
foot (Bernina #20)...




or an open toed walking foot, which
will feed all of the layers through the
machine more evenly.

%
Older |
model |

KBernina

\
3 e D T o —~ ' . 3 o3 : %
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Begin sewing your seam by
positioning your needle in the
seam allowance, at least a
quarter inch beyond the edge of
the paper.

i
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Your first stitching line will be the second
line from the center diagonal line.

DO NOT sew on the center diagonal line
at this time.
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When you reach the edge of
the paper with your needle,
it should line up exactly with
the stitching line.
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Continue to stitch on the line
all the way across the paper.
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r.

Don't stop at the edge of the pape

=
Ay




at least a quarter inch past the

Stitch into the seam allowance
edge of the paper.

ebryemalch com

ryer Fallert / Briyerpste

3
.
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Use your machine's stitch cutter or embroidery scissors to clip your threads close to the fabric.

... =

kz
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Lay your paper patterns fabric-side-up on your ironing board.

| Bryer Fallert [ Bryempadh Studio « www bryefpatich. com



Turn back strip #2 and use a teflon
sheet or a piece of baker's R N
parchment to cover the plastic side kL
of your freezer paper. This will
keep the plastic from melting onto
the surface of your iron and the
parchment will peel right off when
you have finished ironing.

 Copyright @ 2007 Caryl Bryer Fallert / Bryerpatch Studio* www bryerpatch com
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Remember to check your seam to make sure there are no pleats
or puckers after you have finished ironing.
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Lay your #3 strips over the #2 strips with right sides together.




You may or may not want to line up of the edges of your strips
exactly. If the free edge of strip #2 extends more than a quarter
inch beyond the next stitching line, it is a good idea to align the
edge of strip #3 a little short of the edge of strip #2.




By holding your pattern up to a window,

looking through it against a light fixture,

or laying it on a light box, you can see exactly
where the edge of strip #2 is in relationship to the
next stitching line. You will want to line up the
edge of your next strip about a quarter inch past
the line, even if doesn't exactly line up with the
edge of strip #2.

Copyright @ 2007 Caryl Bryer Fallert / Bryerpatch Studio « wwwbryerpat
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Starting in the seam allowance once
again, stitch up to and across the
second line from the last one you
stitched.

fi

t stitching line

- fallert 38 verphich Studio » wwbryerpadh.cr
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Stitch all the way across the paper and
into the seam allowance once again.

%




PTER 2: SQUAREIRE

Lay your patterns fabric-side-up on your ironing board.

S

i




Iron strip #3.

Remember to
protect the
bottom of your
iron by placing
the baker's
parchment or
teflon sheet
against the
exposed plastic
side of the
freezer paper.




Now you're ready for your #4 strips.




But there is probably a lot of fabric hanging
off the edge of your paper pattern. If this is
getting in the way, you can trim it to a half-
inch or more from the edge of the paper.
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Don't try to trim all the way down to
the last quarter inch at this point.
You'll be doing that after you sew
the rest of your square.
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Line up your #4 strips right sides together over the #3 strips. Check again
to be sure you are lining up the edge of your #4 strip a quarter inch past
the next sewing line, and not necessarily even with the edge of strip #3.




s

.

Sew your last seam on the second
to last line on the pattern.
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Here are all four strips from Gradation #1
after they have been stitched and ironed.




Now you are ready for Gradation #2.




You'll be starting with the two darkest strips this time.




Lay your #1 (darkest) strips face down over lightest #1 strips from Gradation #1.
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You may want to use a few pins to hold these
long strips in place while you get started.

Copyright ©




Check again to make sure you have fabric extending
beyond the corners at both ends of your paper pattern.

yarch Studio « wwiwe



This time you will be
stitching on the center
diagonal line.




CHAPTER 2: SQUARE A

Reach under the paper and pull out the pins as you get close to them so
you don't sew over them and risk breaking your needle.

-d
o W ’ &
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Iron strip #1 toward the remaing half of the freezer paper.

Once again, get your seams as flat as possible and check for pleats and puckers.




You are ready now for Strips #2
(second darkest) from Gradation #2




Lay your #2 strips face down over your darkest strips so right sides are together.

2 2007 Carvl Brver b Tt/ Brver ' oludio .




Stitch and iron your Gradation #2 strips, just as you did
with the strips on the Gradation #1 side of your pattern.
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Here all the strips from Gradation #1 and Gradation #2
have been stitched and you are ready to trim.
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Lay the quarter inch
mark of your rotary
ruler on the edge of
the paper, and cut
along the edge of
your ruler to add a
perfect quarter inch
seam allowance on
all four sides of your
paper patterns.
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Here you can see
the edge of the

paper lined up
with the ruler's
quarter inch line.
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Here's what the first
edge will look like
after it has been
trimmed.
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Turn your pattern pieces fabric side up with the "center seam" edges together and you will
begin to see that these two pieces together form a dark triangle on a light background.
Copyright @ 2007 Caryl Bryer Fallert / Bryerpatch Studio * www bryerpatch.com




Turn your pattern pieces fabric sides
together and pin the corners along the
"center seam" edges.

Pin very carefully at the corner where the
point of the dark triangle comes together.
Pin through the stitching line exactly at the
corner of the paper.
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Make sure the pin comes through the corner of the
second pattern piece exatly where the stitching and the
corner of the paper meet. Be very careful to sew through
this exact point when you join the two pattern pieces.

i

AT
i 2 200



Check once again to be sure you are stitching
on the edge that says "center seam.”
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CHAPTER 2: SQUARE A

Starting at the point of the dark - g
triangle, stitch along the edge of the X l

paper to join the two pattern pieces. oy
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Press the seam open with a steam iron, trying to
get it as flat as possible.

NOTE: There is one more step requiring the

paper pattern, so DO NOT remove the paper until
you have forwarded to the next step.
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With a white pencil or other contrasting marker, make a
mark in the seam allowance at the end of each dotted line.
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Be sure the marks line up exactly with the dotted lines.
On the lighter fabrics you may need to use a darker pencil.
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Now you can safely remove the paper and here is your finished Square A.
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Your dark triangle should come together to form a perfect point.
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You will also need a quarter inch seam allowance ' /
extending beyond the point. If you are missing your point T "“"“‘—"1"‘ 'H"—H""‘ %’- o
or your seam allowance, you may need to adjust the last : s vy’ R iy’ ; \( ;
few inches of your seam to make sure you have both. / \
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For Square B, start with your half-yard (half-
meter) of solid black fabric. Be sure you have one
edge that is even and straight.

= Refer to the diagram on your pattern
/S for placement of your pattern pieces.
/
/

—

Background B right

o

Half Yard Solid Black
or other very dark color ‘

e
20

X 16.5” (37mm x 41cm

Inner border RIGHT 12" x 25” (37mm x 62cm )
Inner border LEFT 172" x 25” (37mm x 62cm )

Binding 2" (5cm)

Binding 2" (5cm)

Inner border TOP 1%2" x 16.5” (37mm x 41cm )

Inner border BOTTOM 175"

Binding 2" (5cm)
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’TER 3: SQUARE B

Place Background B left and Background B right over your black fabric. If the black
fabric has a right and wrong side, place the shiny side of the freezer paper against
the wrong side of the fabric. Place the center diagonal line about a quarter inch in
from the straight edge of your fabric. The edge of the black fabric will extend past
the center diagonal line about a quarter inch toward the word "light".
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3 Background B right

it
| " Solid black or other dark fabric
B \




Be sure to allow enough room for seam allowances at the corners.
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Iron with a hot dry iron until the black fabric clings to the shiny side of the freezer paper.
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Cut your black fabric about 1/2" from the edge of the paper.




Now you are ready for gradation #3.




Place your lightest strips face down over the black fabric.




edge of black fabric

edge of light fabric

To prevent the black fabric from showing
through the light colored fabric on the right
side, place the edge of your light strip about
1/16th inch past the edge of the black.
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{APTER 3: SQUARE B

Begin in the seam allowance and sew
across the center diagonal line.




Iron, and continue sewing your graduated
strips in order, just as you did in Square A.
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Strip #2 Gradation #3
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Strip #3 Gradation #3

)
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Strip #4 Gradation #3
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) L f Turn your pattern pieces fabric side ” % A ——
7" down and trim to a quarter inch from %

the edge of the paper on all sides.
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Square B- right

Square B-left
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" Iron the center seam open.




Check to be sure your
light strips come together

to form a perfect point.
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Here is your finished Square B. You can see that your
gradation strips form a light triangle on a black background.
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Slicing Squares ¢ Arranging, Strips:

At this point we skip back to the original version of the Illusion workshop
with hand-dyed fabric, because everything is the same for both versions
from here on.




So, now you have finished Square A and Square B,
and the paper has been removed from the backs.
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Lay your two squares face down on your rotary cutting mat, with the points facing each other.
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Line up your rotary rulg__g; PR 5
with the white marks

you made along the _

seam allowances at tf

dotted lines on your

pattern.
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The strips you cut will be
approximately 172" (3.75cm).

Your freezer paper may shrink a
bit when it is ironed, and since
each iron is a different
temperature, an exact
measurement for each project is
not possible. If you use the white
marks as guides you will end up
with even strips of the same

width.
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Lay your cutting board on a large table or
on the floor while you arrange your strips.
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Start with the base of triangle A pointing toward the right.
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Lay the point of Triangle B next to it, pomtmg toward the left.

v b b g g v Sa b

Siyer Fallert / Bryerpatch Studio www_bryerpatch. com




gy




52003 Garyl Bryer Fallert. / Bryerpac




I“l- W

o eyt sty e 4 e e e




=

and so on
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" Sewing Strips Together » Adding/Borders
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Once you have your strips laid out in order,
itis a good idea to keep them in order.

Itis easy to get strips reversed at this point.
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Start at one end with your first two
strips, put right sides together...
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and line up the edges.
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Pin the edges you plan to sew together.
The first set of strips has the sharp point
of triangle #1. Put a pin right through the
center seam exactly at the point.




Make sure it comes through the
seam on the other strip a
. quarter inch (6mm) from the




Start sewing at the‘

center point, so the
seams don't have a
chance to shift.
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Stretch your strips
so the ends match




Then sew a standard
quarter inch (6mm)
seam. Use a stiletto
or a large pin to tuck in
the seam allowances
with loose edges
facing the needle.




When the first half of the
seam is finished, turn
your strips over and start
in the center again.




Sew the second half of the seam,
using the stiletto again to tuck the
loose edges of the seam allowances
under the foot. A walking foot works
best to feed the strips through evenly.

ert /B fyerpatch Studio * www.bryerpatch.com







()
2
w
Q
S
8
172]
£
©
()
0
©
£
(77]
(2]
2
a

u can

Yo




®

4 ‘
'
! :

or you cari.press them open. P,i‘éssing open takes a
n a flatter quilt top.

little more time, but will result,




»
-
-

.
B.
x4

gle
',&'d-\ L5

‘o
.

5

f trian

se o

*
nt where the
N ) ..\:_.\-v'.

-
-
x
e
-
A
-~

‘\

-
“
-
.
|

s
SRk

PAR

.

>
S
o
e
ot
-
P po

ol

-
.
.
ha
4

tip of triangle A intersects the ba

-
{

-
.

trips. <

-

.
.

t
.

os

“.

have a nice s

-

-

we

=

.
.

A 8

”

 You can see

-

‘Here are our first




~

Q.

L 5
A

b

By ST O DU Sd

e T T T ST —

vvvvvv

Put your sewn-together strips back with
~ the others so you don't get confused.



Now put your next two strips right sides together.
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It's.a godd idea to pin the edge you will be sewing , as soon
as you pick up the strips. Itis very easy to sew the wrong
edges together, and we don't like to pick out stitches.
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You don't have a triangle point in this
seam, so just line up the two center
seams...




line up the edges at one end, and
sew a few stitches. Stretch the
strips so the ends close to you
match, then sew your seam.
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On the Bernina
walking foot, you'll

d find a seam guide for
a quarter inch seam
right here.




When you reach the end of your
seam, get your next two strips,
and "chain sew" the rest of your
pairs of strips.




Just sew from the end of one set
of strips onto the edge of the next
set, with no space between.




They will come out in order linked
together like sausages.
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Clip them apart one at a time, in
order, and press your seams.

.

ey ~ ." *

o 21

.

‘-



‘Lay your pairs back on the floor or table, in order.
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We can call these "Twozies".
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:_  Now put your "twozies" right sides together. _ :
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Sew the seams, iron, and now we have "fourzies".
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and before you know it, you'll have a finished quilt top.
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quilt top on a
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These are four inch (10cm) borders of fabric from Caryl's Glacier Park Collection from
Benartex. (Ombre Stripe 334-92 "Heaven's Peak")

You can substitute a print fabric of your choice. Try to pick up the colors from your
pieced center in your border print.
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For a border this wide you will need a half yard (half meter) of fabric. You will
S need an additional 3/4 yard of fabric for your backing and hanging sleeves.

ﬁqt

, ~ With narrower borders (3" / 7.5cm or less), your borders, backing, and hanging
,;-éi, ' ' sleeves can all be cut from one yard, as shown on the pattern sheet.
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Here's the finished quilt top.

!
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In this quilt the corners are mitered. Yours can be
mitered or sewn straight across. One of the side borders _
"8 here is pieced to make the colors blend at the corners.
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Cut a piece of batting a little larger than your quilt top..
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Cut backing fabric at least 1" (2.5cm) larger than the quilt top on all sides.
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hold the fabric taut, so it won't
develop pleats or puckers when you
add the batting and top.
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Lay your batting on top of
the backing fabric and
smooth it out so there are
no lumps or pleats. 100%
cotton batting or 80%
cotton/20% polyester
batting is recommended.




Check for bits of fabric or threads
which could show through the lighter
colored fabrics in your quilt top.




Smooth your quilt top over the

batting, and check to be sure
all the corners are square




You can baste with thread or safety pins. You
can also baste a quilt this size with spray
- adhesive. Here we are using safety pins. -
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PRE s
The quilting will start wuth a couple of feathered plumes. This is
the only part of the quilt that will be marked. The flexible curve is
used to make a graceful curving 'stem for our plumes.

i
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. pencil, available at art
.| supply stores, and some
quilt shops

s

-
-




Roll the flexible curve over to form a mirror
image curve, and draw the second stem.
These lines are general guidelines for our
quilting. We won't necessarily stay right on
top of them.

.
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CANE i e ¢ SRR The free motion machine
R 0 TR R S8 T quilting will be done with
‘ - the feed dogs lowered.

iy e
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This is an open toed
= darning foot (Bernina #24)
which allows us to see
where we are going as we
stitch. With free motion
quilting, the quilt is moved
4 X ~ under the needle by hand.
i ™= The stitching can go in

§ . every direction. The stitch
length is determined by
how fast you run the foot
pedal, and how fast you
move your hands. With a
little practice, you will be
able to get nice even
stitches.
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For the feathered plume,
we start at the bottom of
the stem, and stitch out
and away from the stem.
We're using fluorescent
thread because the
plumes will become a focal
point and we want them to
show up against the
background of brilliant
rainbow colors.



Nigon. 2
"‘ fv We make the outside of the




and come back to the stem
where we started.




Out from the stem at the
bottom...
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and back down...
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‘ to the stem, where you
- started.
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j Y Now we'll start out on the
i other side of the stem,...
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and back to the stem.




Out the other side....




and back to the stem,...
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Now we outline the NG
plumes with a line of
stitching that is about
3/8" (5mm) from the
first line of stitching.




Once the plumes have been ’ / )/
outlined, we switch to a v
different color thread, and ok,

| begin filling in the center of w T |
. the quilt between the N /
| plumes with fantasy ;\.- &

organic patterns. These
are stitched freehand, with
no marking.
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Now we just have to quilt
the outside edges.

ol )




Here we'll use a medium
value of purple, which will
blend with the background,
and allow the brilliant red
plumes to stand out. We
continue with fantasy
floral, leaf, and spiral
patterns, which contrast
with the geometric design
of the pieced triangles of
the quilt top.
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Square up your quilt top with
a rotary cutter and ruler.




Make a hanging sleeve a little
shorter than the width of your quilt.

WA« 25~ 40"
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Make a label for your
quilt, and attach it to the
back of the quilt or the

~ hanging sleeve.
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1Moouon Batting: 100% cotton + Hand dyod machine pleced, and quilted
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Bind your edges with folded
strips of your solid black
fabric,...

and here is the finished
quilt.
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lllusion #37

25" x 30" {62cm x 75cm)
© 2003 Caryl Bryer Fallert

For a printable version
of this quilt photo,
CLICK HERE



http://www.bryerpatch.com/images/quiltrecords/Illusion37/Illusion37.htm




Now let's review what we just did and look at some additional possibilities.
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We made Square A and Square
B from rainbow colors and cut
both squares into strips.




Starting with the base of Square A we alternated strips A-B-A-B
and sewed them together in order to make our quilt top.
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Starting with the base of Square A we alternated strips A-B-A-B
and sewed them together in order to make our quilt top.
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Starting with the base of Square A we alternated strips A-B-A-B
and sewed them together in order to make our quilt top.

Gopynght © 2010 Garyl Bryer Fallert { Bryerpatch Studio = www bryerpatch.com




|

Copyrnght © 210 Caryl Bryer Fallert ! Bryempatch Stodo = www _bryerpatch.com

You can do the same thing
with single color gradations
and neutral colors.
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Here's how the quilt will look with muddy green,
purple, and salmon in light-to-dark gradations.

Gopynght © 2010 Garyl Bryer Fallert { Bryerpatch Studio = www bryerpatch.com




Now what happens when we put two lllusion rectangles together?
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Here they are side by side....

Gopynght © 2{+ 0 Caryl Bryer Fallert / Bryerpatch Studio * www.bryerpatch.com




and you can see that where they come together, we have another triangle ...
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and a second new triangle here.
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But where the different colors come together there is a rather jarring visual break.
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So what if we move these dull greens ...
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over to where the oranges are?
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Now the oranges come together in the
center, forming a pleasing triangle.
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With some additional planning, we could also switch
the salmon gradation with the rainbow oranges.
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We could even replace the black background triangles
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but | don't think you get any additional visual impact by doing that.

Gopynght © 2{+ 0 Caryl Bryer Fallert / Bryerpatch Studio * www.bryerpatch.com




-
rh

o |
o) - — - S— N—
|
| |

Gopynght © 2{+ 0 Caryl Bryer Fallert / Bryerpatch Studio * www.bryerpatch.com

When you see both
choices together, you
will probably notice that
the black provides
some much needed
contrast and actually
makes the colors
appear sharper.
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When you see both
choices together, you
will probably notice that
the black provides
some much needed
contrast and actually
makes the colors
appear sharper.
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Now what happens if
we repeat the lllusion
from top to bottom?
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The first thing you will
notice is that we now have
a series of transparent,
overlapping diamonds...



But there is a visually
flat area where the
bases of the triangles
come together.
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The solution is to
make our top and
bottom blocks
differently.




We'll make our first block
exactly like the one in the

workshop ...
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alternating strips
starting with the base
of Triangle A and
ending with the base
of Triangle B.
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alternating strips
starting with the base
of Triangle A and
ending with the base
of Triangle B.




For our bottom block,
instead of starting
with the base of
triangle A ...
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we will save that for

later ...
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Now we're ready for the
base of Triangle A.
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Now our finished quilt
will have a regular
rhythm of alternating
strips that is pleasing
to the eye.
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Now we can repeat our top and bottom
blocks from side to side ...
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and make a design similar to a quilt | made in 1993 ...
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i - -
n
| v
4t ¥
4 Al
i

=\

ww bryerpaich. com

! Bryerpalch Studio * ws

Copyrghl © 281 0 Caryl Bryer Rallerd




lllusion #2
88“ x wll
© 1992 Caryl Bryer Fallert

For a printable
picture and the
whole story of this
quilt, CLICK HERE.
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To see all of Caryl's lllusion quilts plus close-up details and the
whole story of each one CLICK HERE.
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http://www.bryerpatch.com/gallery/illusion_quilts.htm

These are three of my most recent lllusions
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lllusion #48
30" x 30"
© 2012
Caryl Bryer Fallert

Gradations
& Splash
collections by
Caryl BryerFallert
for Benartex

14 Taupe

16 Pale Mineral
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lllusion #49 is the
exception to the rule.
The border fabric is
the only fabric in the
whole series that is
not designed by me.
| just loved this print
and let the quilting
grow out of the lines
and circles in the
border fabric

Illusion #49
30" x 30”
© 2012

Caryl Bryer Fallert

Gradations Collection
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Husion #50
30" x 30"
© 2012

Caryl Bryer Fallert

Benartex fabrics by
Caryl Bryer Fallert
used in this quilt

Gradations: Style #2046
-

42 Moss
43 Olive O
60 Violet

Multi-Tye-Dye: Style #1146

42 Olive Plum

available for purchase
as of May, 2018




\ In lIIusnon #50 | went back to feéthers agalh

\And quilted them in fluorescent yellow thread

So tﬁezWould stand out against the busy print

2 Fb—rﬁ_my Mu_ltl-Tye-Dye collé_étlon
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and one of my most popular workshops of all time.

Since I'm not teaching hands-on classes any more,

| am offering the whole workshop free of charge on
my website. -




This is the end of the program. Please visit
the Bryerpatch Studio ARTICLES page to see
all of the other free patterns, instructions, and
workshops we offer.

Learn more about

Caryl and her quilts at

.bryerpatch.com
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